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INTRODUCTION

Make no mistake about it — this album features a tight rhythm section that'li make you
sound good. Recorded in the wee hours after one of several hot concerts on a tour in March,
2000, the group committed the tunes to ADAT with a minimum of problems.

The tunes represent the variety you might encounter on a jam session. A vaudeville revue
tune, several nice ballads from the 30s, some classic jazz originals and even an ltalian tune. The
oldest is Crazy Rhythm, built from a two bar kernel that's been jacked with in various ways. It was
a great musician favorite for many years. Joseph Meyer and bandleader Roger Wolfe Kahn
wrote the music and Irving Caesar, who wrote words for many hits in the 20s (Swanee, Tea For
Two, | Want to Be Happy, etc.), was the lyricist.

Two of the ballads have band connections. Gordon Jenkins’ Goodbye was Benny
Goodman’s closing theme, and Blue and Sentimental, originally a feature for tenorman Herschel
Evans, was the Count Basie band’s theme before One O’ Clock Jump came along. The lyrics
were written about a decade after the music, which Basie had in the band’s book for about a year
before it was recorded in 1938. Close Your Eyes was composed by Bernice Petkere, one of a
handful of woman songwriters who had some success in the 30s. Frank Sinatra recorded All or
Nothing at All when he was with Harry James in 1939. The record sold only a few thousand
copies, but when a musician’s union recording ban was in effect in 1943 Columbia Records
reissued it, selling close to a million copies and giving a big boost to Sinatra’s solo career. The
play-a-long version was inspired by John Coltrane’s recording of the early 1960s. You may want
to check out an earlier play-a-long version on Volume 44 “Autumn Leaves” — the tempo is almost
the same, but the feel is a lot different. As Time Goes By was one of two big hits composed by
Herman Hupfeld (the other was When Yuba Plays the Rhumba on the Tuba), though it really
didn’t catch on until 12 years after its composition, turning up in the film “Casablanca” (who can
forget Humphrey Bogart saying to Dooley Wilson, “Play it, Sam.”).

Among more recent tunes, Estate (ltalian for “Summer” and pronounced es-TAH-tay) was
published in 1960 but wasn’t discovered by the jazz world for another two decades. On a Clear
Day (You Can See Forever) was the title song of a 1966 Broadway show — composer Burton
Lane’s first since the 1940s. Lane, a protege of George Gershwin, wrote several other jazz-
friendly tunes, How About You, Old Devil Moon and Too Late Now among them.

Two of the jazz originals are built on familiar chord patterns. Hot House is arranger/
composer Tadd Dameron’s line on What Is This Thing Called Love (the changes, played by
different rhythm sections, also appear on play-a-long Volumes 15, 41 and 74). Chi-Chi, named
by Charlie Parker for a girlfriend of New York disk jockey Symphony Sid, is a blues. Nat Adderley
first recorded his The Old Country instrumentally in 1960; Nancy Wilson recorded it with Can-
nonball Adderley’s quintet the following year.

The musicians on this album were on a James Williams ‘Magical Trio’ concert tour at the
time of recording. Pianist Williams came to prominence with Art Blakey and the Jazz Messengers
in the late 70s and has balanced a busy playing career with several teaching stints. In the last
decade Christian McBride has established himself as one of the greatest living jazz bassists and
at this writing is still on the sunny side of 30! Jeff Tain Watts was the original drummer in the
Wynton Marsalis Quintet and later was part of the Tonight Show house band led by Branford
Marsalis; McCoy Tyner, Michael Brecker, Robin Eubanks and others have used him on tours and
record dates.

Dare to be great! Crank up the CD player and play with these guys.

Phil Bailey, April 2000
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Tony Bennett (Columbia CGK 40424)
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(Discography continued on page 81)...
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1. Crazy Rhythm

(from “Here’s How”)

PLAY 10 TIMES (J = 118)

[A] FA

/

©

Words by Irving Caesar
Music by Joseph Meyer
and Roger Wolfe Kahn

A FA AT D7
ﬁ v ) =1 p 2 \ y3
T — | P = —- I S
Q) ~ el
Cra-zy Rhy-thm here’s the door-way, I’ll go my way, you’ll go your- way,
G-7 Cc7 FA G-7 C7
(7] 1 \ -
{ ! I 1
‘ — >
Cra - zy Rhy-thm, from now on_— we’re through.
FA FA A-T7 D7
& ) — 73 [ T = 3
i ' I Py / ' I Py
Here is where we have a show-down, I’m too high-hat, you’re too low - down.
G-7 C7 FA
7 > ! ) {
o — © -
Cra - zy Rhy -thm, here’s good-bye_ to you. They say that
C-7 F7 BbA
Y] — -
! 7 ) 7 7 ©
4
when a high-brow meets a low - brow walk-ing a-long Broad - way,
Bb-7 Eb7 A7 D7  G7 C7
AY 3 3
] I T g I 1
L ¥ — ] ] G
4 4

Soon the high-brow he

[ClFA

has no___ brow.

Ain’t that a shame,

and you’re to blame.

What’s the use of Pro - hi-bi - tion?

You pro-duce the

G7
N AY A
[ 7] 1 y 2 [ 7] I F 2
/ ! I PN { Y PN
< o} <
~—— ™ =

same con-di - tion.

G-7 C7 [ {B FA G-7 C7
) — I
i , : g
Cra - zy Rhy - thm, I’ve gone cra - zy, too.

© 1928 WARNER BROS. INC. (Renewed)

Rights for the Extended Term Assigned by IRVING CAESAR MUSIC,
WB MUSIC CORP., JO-RO MUSIC CORP. and LARRY SPIER INC.
All Rights on behalf of IRVING CAESAR MUSIC
Administered by WB MUSIC CORP.

All Rights Reserved
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& 1. Crazy Rhythm - Cont.

SOLOS
FA FA A-7 D7
y 45
G-7 C7 FA G-7 C7
FA FA A-7 D7
7
G-7 C7 FA
o7
yL
c-7 F7 BbA
7
Bb—7 Eb7 A7 D7 G7 C7
FA G7
o F L 4
L Lo
G-7 C7 G} FA G-7 C7
143 o
AQO D7+9 C pedal
7
Bb-7
G-7 1k C7 F
Eb pedal wa A
A ——
|
abrupt ending



4 2. On A Clear Day 4

(You Can See Forever)
(from “On A Clear Day (You Can See Forever)”)

_ Words by Alan Jay Lerner
PLAY 5 TIMES (J =132) Music by Burton Lane
@ GA C7+4
H—4 E —
0y ) ~ ¥ ° ~— b
On a clear  day Rise and look a - round you And you’ll
GA B—7 E7 A7
see who you are. On a clear  day How it will as -
F7+4 B-~7 BbO7 A-T7
[ | N
i 1
ge
tound you__ That the glow of your Dbe - ing out - shines ev - ’ry
D7 D-7 G7 D-7
star. You feel part of ev - ’ry moun - tain, sea and
G7 CA A7 A-T7
bl

shore. You can hear, from far and near, a world you’ve nev - er heard be -

D7 (D] Ga BO E7+9

4
=4 (= "
”
— i \_/
4
foree. And on a clear day, On that clear day, You can
A-7 B-7 CA B-7 A-7 p7by @ Ga A-7 D749
L]
e O [ @) Pay
© A=
, BREAK
see for - ev - er and ev - er - more
Dpedal ----- - - - -~ ~------"-----"-------- ’
© 1965 by Alan Jay Lerner and Burton Lane
Copyright Renewed
WB MUSIC CORP. and CHAPPELL & CO., Publishers in the
United States, its territories and possessions by agreement with the
Heirs of Alan Jay Lerner and with Burton Lane
CHAPPELL & CO.. Owner of publication and allied rights for the rest of the world

All Rights Reserved
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2. On A Clear Day - Cont.

etc. and fade out

© ®
SOLOS
GA C7+4 GA
4 - A
B-7 E7 A-7 F7+4
- 7/
B-7 BbhO7 A-7 D7 D-7 G7
D-7 G7 CA A7 A7 D7
GA BO E7+9 A-7 B-7
o J
Ze
D pedal ~——- -~~~
CA B-7 A7 D7b9 G}GA A-7 D749
G7 F7 G7 F7




/

()
(The Old Man From) ©

@
3. The Old Country
_ Composed by Nat Adderley
PLAY 8 TIMES (J =92) Words by Curtis R. Lewis
Med. Ballad
D-6 EQ A7b9 D-6
| N \
| IO 2 p ]
° ‘A - ° ‘A {
) o o O
Hey, you old man sit - tin’ by the lone-some road,
You ain’t sired no  chil - lun, ain’t none by your side,
D-6 D7’ G- G-7/C C7bo FA
3 72 I
s S o
It’s ’bout time you’re quit - in’ life’s old tire - some load.
You left all your wo - men. Ain’t you sa - tis - fied?
FA EQ A7b9 D-7 D-7/C
\ : 5 !
2 — o
You’re so sad and lone - ly, got no fam - i - ly.
Don’t just sit there cling - in’ to a mem - 0 - ry
B7}2 Bb7+4 EQ A7b9 D-7 $
3 _ ) - ‘
7 o’ ©
SN———
Just an old man from some__ old coun - try.
Of a love left in some__ old coun - try.
3rd verse: (Out chorus)
Don’t nobody need you, old man,
’Cause nobody calls your name.
Nobody even whispers.
What a dog-gone shame.
So the cold grim reaper
Has no sympathy.
You won’t see your homeland
SOLOS ’Cept through me.
D-6 EQ A7 D-6 D-6 D7} G-7 G-7/C C7h9  FA
= L]
l .
|
FA EQ A7b9 D-7 D-7/C B7E§ Bb7+4 EQ A7b9 D-7 G}

O ~

B7+4 Bb7+4 EQ AT7+9 D-7 B7+4 Bb7+4 EQ A7+ D-7

_ A ritard for ending . . . . .
© 1960 by UPAM MUSIC CO., a division of Gopam Enterprises, Inc.
Renewed.  All Rights Reserved.  Used by Permission.
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PLAY 20 TIMES (4 = 176)

4. Chi Chi

()

@

By Charlie Parker

AbA GO C7
| yaiin)
Z. Y | [
1 = | 1K) 1 ‘11 | )|
| | y 1 | 2] ! J)
e <7 =
F-7 3 \ Eb—7 Ab7 Db7
1 N . p [N N
1 1 | ] I y ] [V b y
g i b —be e L ! ! ] ¢
! v y y
Db—7 Cc-7 B -7
\
' = I= ; T
> v —1 i ~— 4 .‘-
Bb—7 Db-7 C-7 F7b9
e —— e e e
1. 2.
Bb-7 Eb7 9 — Mw {1}
1 ia | | 1 S
s - o b
a 5 |
\—// L
SOLOS
AbA GO C7 F-7 Eb-7 Ab7
{7 II II I,
Db7 Db—7 “ Cc-7 B-7
1. 2 $
Bb-7 Db—7 C-7 F7b9 Bb—7 Eb7 Bb—7  Eb7

AbA

© Copyright
All Rights Reserved
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PLAY 3 TIMES (¢ = 112)
Slow Bossa Nova

5. Estaté

©

By Bruno Martino and
Bruno Brighetti

A-T7 D-7
o) \ —_
. (] \
1 . 1 ] ]
7 P i P 7 hd /
\-/ \_//
Es - ta - té you bathe me in the glow_
ta - té, oh  how the gold - en sun__
E7+9 A-T7 D-7
— oy A A
& Y
— ) j ] ! 7
/ ] ] i v P B ~° 4 S——
4 ~— ~ —
_ of your - ca - ress - es. You turn my ea - ger ‘“no’_—
__ heat bends_ the wil - low. Your blos-soms send_ their per -
G7 G-7/C C7 FA o
—— . ) - - .11 " — ]
]'/ ] ] — @ p= = B
__ to ten - der yes - es. You sweep a - way__ my Sor -
- fume to- my pil - low Oh who could know_ you half
1. 2.
Bb7+4 B-7/E E7+9 E7 . ——3—
o N —~ o o
. > O : | o
] [ 7] N |
74 7 j —
4 7 ! |
- row with your sigh. Es -
~— as well as L — I  al- ways feel you
AA EbO Ab7
b 1 b .
O ®
[ Y] |
1
Y
near me in eve - ry song the morn - ing breeze com -
Db-7 Gb7 D-7 G7
] - 72 [y - et -
P i 7 I
pos - es, in all the ten - der won - der  of  the
G-7 C7 FA Bb7+4
¥ i
S - S S
ros - es, each time the set - ting sun shines on  the
B-7/E E7 A-T7
T
O -
[ ¥] [ %]
L \’ P B —)° L }
— T—
sea. Es - ta - té, and
© 1961 Universal Music Italia SRL
Copyright Renewed
All Rights for the U.S. and Canada Controlled and Administered by

Universal Songs of PolyGram International, Inc.
All Rights Reserved
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5. Estaté — Cont. -

@
D-7 E7+9 A7
N S —
A [Y]
I ] [ 1
VA / ] ] ! & . p= ‘;_.‘
v N— \_/
when you sleep be - neath_. a SHOW -y cov - e riu
D-7 G7 G-7/C C7
TN o
. 3 \J o — Y [ Y] )
I / / ] ] ! = s Vi "_
keep you in_—_ my heart__ just like— a lov - en and
FA Bb7+4 B -7/E E7b9
—L e ! ©
— O
Vi ] ] p 2
/ PN
Vi 7/ -
wait un - til__  you come_ a - gain to me.
SOLOS
A-7 D-7 E7+9 A-7 D-7 G7
 §8 7 7
1. 2.
G-7/C C7 FA Bb7+4 B-7/E E7+9 E7
+
28 |
| |
AA EbD Ab7 Db-7 Gb7 D-7
7
L
G7 G-7 C7 FA Bb7+4 B-7/E E7
A-7 D-7 E7+9 A7 D-7
7 7
G7 G-7/C C7 FA Bb7+4 B-7/E E7b9 {}}
0 ~
A7 D7 G-7 C7 F-7 E7+9 AT
' I
Play 3x’s



6 6. As Time Goes By 7

(from “Casablanca”)

PLAY 4 TIMES (J = 104)

Words and Music by
Herman Hupfeld

Ballad
n | INTRO F-7 Ab-7 F-7 Bb729
M = — Y
PN 1 &—
ﬁ Bbpedal - --------~~-~~-~~---———- You
F-7 Bb7 F-7 Ab-7 Db7 EbA F-7 G-71 C-7
|_—g
I . - )
e & ] .
must re-mem-ber this, a Kkiss is still .a Kiss, A sigh is just a sigh; The
F7 Fio7 F-7 Bb7 D7 7 F7  C7+5
= y o Y
fun - da-men - tal things ap - ply, As time goes by, And
F-7 Bb7 F—7 Ab-7 Db7 EbA F-7 G-7 C-7

Ay‘r

b ]
4
when two lov-ers woo, they still say, “I love you,” On that you can re - ly; No
F7 F§o7 F-7 Bb7 Eb Bb-7  Eb7
—®
{’\ 2z
mat - ter what the fu - ture brings, As time goes by.
AbA GO C7b9 F-7
— | ' lh —
o
Moon - light and love_ songs nev-er out of date, Hearts full of pas - sion,
AQ D7b9 G-7 Cc-7 F7 c-7 F7
— b -
jeal-ous -y and hate; Wo-man needs man_— and man must have his mate, That
F-7 C7bo F-7 B cC7b9 [DJF—7 Bb7
o & ; M ;
no man  can de - ny. It’s still the same old sto - ry, a

© 1931 WARNER BROS, INC. (Renewed)
All Rights Reserved
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& 6. As Time Goes By — Cont. &

F-7 Ab-7 Db7 EbA F-7 G-7 C7bo
) o = 3
PN
, .
fight for love and glo - ry, A case of do or die! The
F7 FHo7 G-7 C7b9 F-7 Bb7 G} EbA (C7)
—
world will al-ways wel - come lov - ers, As time goes by.
SOLOS
F-7 Bb7 F-7 Ab-7 Db7  EbA F-7 G-7 C-7
4 V.4 4 V4
4 4 .4 Z
F7 F{o7 F-7 Bb7 Db7 C7 F7 C7+5
F-7 Bb7 F-7 Ab-7 Db7 EbA F-7 G-7 Cc-7
V4 4 4 4
.4 4 .4 w4
F7 F§o7 F-7 Bb7 Eb Bb—7 Eb7
AbA GO C7b9 F -7 AD D7b9
G-7 C-7 F7 C-7 F71 F-7 C7b9 F-7 Bb7 C7b9
V4 4 4 7 .4 4 4 y 4
2z .4 4 .4 4 4 y .4 4
F—7 Bb7 F-7 Ab—7 Db7 EbA F-7 G-7 C7b9
p4 y 4 y4 V4
V4 y.4 4 V.4
F7 Fio7 G-7 C7b9 F-7 Bb7 {9 EbA (C7)

O A~

EA+4 EbA+4

o F L 4

yL yL

10



! 7. Hot House

©

PLAY 10 TIMES (J = 216)

&)

Words and Music by
Tadd Dameron

SWING >E] Go C7+4 F-7
' P 5 CYRIS I 3
‘ Q} ; v D ; T D Py
o - > e
DO 3 G7b9 CA
= N
{ 1 ] AN N
P havd e e e g 5 e
= 4 * b X o
> > >
——— C7+4 F-7
GO ] — e i Y EEme
: -
% T Jbe - bet CF C— - —
# o
3 3
DO G7b9 CA o
-
4 t — —&—&—7—
¢ e ———
F7b9 P BbA
- [ ——
c-7 ——— |
(7] (Y] | ] 72
i AW 7 I‘b‘i% 1 1t Py
‘) .—J—PO ” g
bo by
AbT! G7
4 "4 = >
N ) 4 l
T —p ; e 4 ey he
§ - N ,
GO C7+4 F-7
L~ | A N
1 ‘b‘ ] v ‘/1 ID 1 ‘_‘b_‘ L | 1 9.4 ‘i
‘J = .—P"
DO 3 G7b9 CA 0
\* > \
] | | | I N
& 1 : b ; I : lb‘ 1 — < : 3 pe=
> & — ®_ o
>
Bars 1-4 of [A]and[D]are often played:
I |>/—H\ T — 1  S— p— P — N 1 T  — ]
b1 P A m— 1 S - L.qbi_i.'\;
= b o

[ 1] 1

© 1954 WB MUSIC CORP. (Renewed)
All Rights Reserved
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7. Hot House — Cont.

®
SOLOS
GO C7+4 F -7
7
DO G7b9 CA
A
GO C7+4 F-7
e
DO G7b9 CA
i
C-7 F7b9 BbA
o~
Ab73 G7°9
o a
GO C7+4 F-7
e
DO G7bo CA
o7
yo

CA+4

12




8. Close Your Eyes

/

© ©
_ Words and Music by
PLAY 10 TIMES (d = 252) o e Pothen
[AlFo Bb7 e—3—— 3
|
. AY - 3 I
5 o C— : s —]
J I Y
Close your  eyes. Rest your head on my shoul-der and
Bb7+9 Eb-7 FO BT+ _ ;- gb7
] | O \}
v \J O r
\_’/
sleep. Close your eyes and I will close mine. Close your
F@ Bb7 lr?&—j’——l - 3T Bb7+9
|
; = ; \
o lx- X : = -
eyes. V Let’s pre- tend that we’re both count-ing sheep. Close your
Eb—7 FO B9 3 EbA
& o =
© " ]
v
eyes. Oh, this is di - vine. Mu - sic
c Bb-7 Eb7
le—7 Eb7 | 3 1 3 | l 3 1 3 7
l‘v‘o (> b 1
i I
i 1
play some - thing dream-y for danc-ing while we’re here ro-manc-ing. It’s
b7
1?——3———3 ——3— B7 Bb7
1 { ; i\ lk\
S E— = o be = 5
~—————
love’s hol - i - day— and love will be our guide.  Close your
0] FO Bb7 3/ ——3—  Bb7+9
— \J 1
2 I)(- X b . —J\—
eyes. V When you o - pen them, dear, 'l be near, by your
Eb-6 FO __ ;—  Bh7# Eb-7 O
o L —
side, so won’t you close your eyes.

© 1933 (Renewed 1961) MILLER MUSIC CORPORATION
All Rights of MILLER MUSIC CORPORATION
Assigned to CBS CATALOGUE PARTNERSHIP
All Rights Administered by CBS MILLER CATALOG
All Rights Reserved
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8. Close Your Eyes — Cont.

©
SOLOS
FO Bb7 FO Bb7+9
Eb-7 FO Bb7+9 Eb-7
FO Bb7 FO Bb7+9
Eb-7 FO Bb7+9 EbA
Bb—7 Eb7 Bb-7 Eb7
Ab7 B7 Bb7
7~
FO Bb7 FO Bb7+9
Eb-6 FO Bb7+9 Eb-7
O ~
FO Bb7+9 Eb-7 FO Bb7+9 Eb-A
no ritard

14




2 9. Blue And Sentimental Q".’

PLAY 7 TIMES (J = 84) By Count Basie, Jerry Livingston and Mack David
Ballad
[a] EbA Db7 C7 F7 Bb7
i%:m B R T ) - i ; )
) o
Blue and sen - ti - men - tal, my dreams are blue dreams,
F7 Bb7 G-7 C7 F-7 Bb7  EbA Db7 C7
L] Y ‘, ) —Is ‘i o : f .
& - |
just won’t come true dreams, I find. Blue and sen - ti - men-tal,
F7 Bb7 F7 Bb7 Eb7 Bb—7 Eb7
< : 1 & : —f% I
} . , o . ,
I o — o e
I can’t for - get you, my heart won’t let you out of my mind._ It

AbA AO7 Eb/Bb  Bb7+5  Eb7 AbA AO7
7 i ] g } ! 7
— T : == 3
rains all the time since you said “Good - bye” _ The skies and my eyes and my
Eb/Bb  C7 F-7 Bb7 EbA Db7 C7 F7 Bb7
g = ] ; yi ) "
] o
T } 4 .‘.
heart all cry. Blue and sen - ti - men - tal, if you don’t want me
F7 Bb7 Eb7 D7 Db7 C7 F7 BW {9 Eb F-7 Bb7
—
=" 1 ) — : =
T '1 .
o -
why do you haunt me and keep me feel - ing blue____ and sen-ti - men-tal?

© 1938, 1939 WB MUSIC CORP.

Copyrights Renewed and Assigned to WB MUSIC CORP,,
HALLMARK MUSIC CO., INC. and
UNIVERSAL-POLYGRAM INTERNATIONAL PUBLISHING INC.
Rights in Canada Controlled by WB MUSIC CORP.

All Rights Reserved
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9. Blue and Sentimental — Cont.

[)
© ©
SOLOS
EbA  Db7 C7 F7 Bb7 F7 Bb7
4 V4 7 y 4
Z y4 4 .4
G-7 C7 F-7 Bb7 EbA Db7 C7 F7 Bb7
.4 V4 4 y4 V4 7 4 4
Z 4 7 4 .4 Vi V4 Z
F7 Bb7 Eb7 Bb—7 Eb7 AbA AO7
y4 .4 4 y 4
4 .4 V4 V.4
Eb/Bb Bb7+5  Eb7 AbA AC7 EbBb C7 F-7 Bb7
y 4 7 4 J y4 4 4
4 .4 y.4 4 y4d 4 V4 7
EbA Db7 C7 F7 Bb7 F7 Bb7
4 V4 4 V4
4 7 yd
Eb7 D7 Db7 C7 F7 Bb7 G} Eb F-7 Bb7
II II II II ,I II II ,[
Eb7 D7 Db7 C7 F7 Bb7 Eb7 D7 Db7 C7
I, II II I, II y.4 /I 1’
F7 Bb7 AQ Ab-7 G-7 F#o7
long - ----------- long ------------
~
F -7 Bb7 EA+4 EA+4 EbA+4
A
X ya X
[ )i
| Y

16




()

10. Good-Bye

/

@ ©
_ Words and Music by
PLAY 2 TIMES (J = 56) oo e Y
Ballad [A]
Ab7 Ab7+5 G7+5 G7b9
A = : ==
S e e — oo o : Lam
S—" N’
I’ll ' nev-er for-get you, I’ll nev-er for-get you. 'l
Cc-7 C-17/Bb AQO Ab7 C-7/G Ab7
#_
- wd ‘___.__" \) XI
) ] o !
4
nev-er for - get—_ how we prom-ised one day, to love one amn - oth - er for -
G7b9 C-6 DO G7b9 CA
' —— b ! 3 u Y
— : & @D P i Py
_‘,
ev - er that way._ We said we’d nev -er say, Good - bye.
CA G7bs DG G7b9 cA
L 37
s ® ) |
ES=E : 2 =
| 4
But that was long a - go, now you’ve for - got-ten, I Kknow.
CA F-7  Bb7b9 EbA Ab7+5 G7
——3— 37 31
- 5
- o 1 — —@ —2 . I
No use to won-der why, let’s say fare-well with a sigh;___ Let love die. But
Ab7 Ab7+5 G7+5 G7b9
73 [ 73 [ )
! ) , e L 1 ; e [ g ]
o o o & o N
we’ll go on liv - ing our own way of liv - ing, SO
Cc-7 C-7/Bb AQO Ab7 C-7/G Ab7
— — I T — \ N
- ) ] & ! A — —
you take the high__ road and I’ll take the low. I’s time that we part - ed, it’s
G7bo C-6 DO G7bo CA CA (]}
e e b b — = ¢
T \ —l N «r Ay
o @
much bet-ter so.__ But Kkiss me as you go, Good - bye.

Copyright R

© 1935 LaSalle Music Publi
d. Assigned to Uni

ishers, Inc.

A Division of Universal Stu

I-MCA Music Publishing,
dios, Inc.

All Rights Reserved
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10. Good-Bye — Cont.

ritard for ending

18

®
SOLOS
Ab7 Ab7+5 G7+5 G7b9
Cc-7 C-7/Bb AD Ab7 C-11G Ab7 G7b9 C-6
DO G7b9 CA CA
G7b9 DO G7b9 CA CA
F-7 Bb7b9 EbA Ab7+s G7
Ab7 AbT+5 G7+5 G7b9
Cc-7 C-7/Bb AD Ab7 C-7/G  Ab7 G7b9 C-6
DO G7b9 CA CA G}
0 ~
DO G7b9 CA




/

7 11.

PLAY 4 TIMES (& = 164)

All Or Nothing At All

0

D
Words by Jack Lawrence
Music by Arthur Altman

INTRO
Ab-7 Ab-7 E7+9
7~ 7 7 7 7
[3)
A-7 A-A —— 3—— A7 A-6 A-7
I Z
| 10 PN
o ¢ —+# o & - = <
\_—/ v
. Half a
- 1
All or noth-ing at all! I it's
A-A AT Bb7 G-7
3 1
|\ y 2
A P
= [ o @
love nev - er ap - pealed to me! If your
love, there is no in - Dbe - tween. Why be -gin then
EO A7 3 D-7 G7 G7
[ 1
I . 3
——
heart nev - er could yield to me, then I’d th - h
cry for some -thing that might have been. No, Id ra r ave
1. 2.
D-7 G7 CA B® E74 CA Bb-7 Eb7
- o 3 ¥
= Pad N -IPSN PN PN |
- . - Y A b
noth - ing at all. all. But
AbA AbA+5 1 3 ! AbA AbA+5
i E—— a— o =
| / b
please don’t bring your lips so close to my cheek. Don’t
AbA Db/Ab AbA Eb7
{
bs =
— —f@ 5 P p=0 .

] / { s J}
smile or Il be lost be - yond re - call The
Bb—7 Eb7 Bb-7 GO C7+9

——3— 37 : 3
: = Tb . =
/}
kiss in your eyes the touch of your hand makes me weak, and my

© 1930. 1940 Universal-MCA Music Publishing,
A Division of Universal Studios, Inc.
Copyrights Reenewed
All Rights Reserved
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11. All Or Nothing At All — Cont.

@ @
F-7 Db7 G-7/C BO E7+9
|
| \
b - b = 2
heart may grow diz - zy and fall. And if I
A7 A-A A7 A-6 A-7
I 3 | l 3 !
i
S
«r O & &
fell un - der the spell of your call, 1 would
A-A A-7 Bb7 G-7 EQ A7+9
3~ Sh—
3
) < ) : —
be caught in the un - der tow. So, you see DI’ve got to say
D-7 E7b9 A-T DO D-7G ca  PBo E7
31
O © o . © ;'x
no! No! All or noth-ing at all!
SOLOS
A-7 A-A A-7 A-6 A7 A-A A7 Bb7
7
L
1.
G-7 EQO A7 D-7 G7 G7 D-7 G7 CA BO® E7+9
2.
CA Bb—7 Eb7 AbA AbA+5 AbA AbA+S AbA Db/Ab  AbA
Eb7 Bb—7 Eb7 Bb-7 GO C7+9 F-7 Db7
7
G-7/C B® E7+9 A7 A-A A-7 A-6 A-7 A-A A7
Bb7 G-7 EQ A7+9 D-7 E7b9 A7 DO D-7/G CA $ BO® ET7+9
7
ﬂ}D bA+4 CA DbA+4  CA DbA+4

elc. and fade out . . .
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Estate (1960)

Music by Bruno Martino, words by Bruno Brighetti.
English lyric by Joel Siegel. influential recording by
Joao Gilberto (1977)

Willie Akins (Catalyst CP01199)

Meredith D'Ambrosio (Sunnyside SSC 1068 D)

Monty Alexander (piano alone)(Concord CCD-4658)

Chet Baker Sextet (Red Record 123 206-2)

Gene Bertoncini/Kenny Poole (guitar duo)(J Curve JCR298)

Ed Bickert/Lorne Lofsky (Concord CCD-4414)

Joanne Brackeen (Concord CCD-4602)

Ray Brown §Capri 74034—22

Ray Brown (Benny Green feature)(Telarc CD-83405)

Royce Campbell w. Strings (Paddle Wheel KICJ 248;
CMG CMD 8056)

George Colligan Trio (Steeplechase SCCD 31382)

Manfredo Fest (Concord CCD-4766-2)

Joao Gilberto (Warner Bros. 9 45165-2)

Slide Hampton (Twin CD 898)

John Hendricks (Hendricks lyric)(Denon 81757 6302 2)

Shirley Horn (Audiophile APCD-224)(Verve 833 235-2)
(Verve 314 511 879-2)

Vic Juris Quartet (Steeplechase SCCD 31353)

Roger Kellawa}' (Chiaroscuro CR(D) 315)

Bob Kindred (Jazzmania JCD-6006)

Dave Liebman (Arkadia 71041)(Fresh Sound FSNT 026 CD)

Sylvain Luc/Bireli LaGrene (guitar duo) (Dreyfus FDM 36604-2)

Claire Martin (Honest HON CD 5066

Susannah McCorkle (Concord CCD-4418)

Hendrik Meurkens (Concord CCD-4531)

Al McKibbon (Blue Lady/Chartmaker 1080)

Michel Petrucciani (Blue Note CDP 80589 2)

Doug Raney Quartet (Steeplechase SCCD 31341)

Antoine Roney (32 Jazz 32097)

Renee Rosnes (Bilue Note CDP 98168 2)

Woody Shaw Quartet (IN+OUT 7003-2)

Harry Skoler (Brownstone BRCD 9905)

Toots Thielemans (Concord CCD-4355)

Trio Idea (ltalian) + Jerry Bergonzi (Red Record 123 261-2)

Roseanna Vitro (Concord CCD-4587)

Grover Washington, Jr. (Columbia CK 64319)

Richard Wyands Trio (Criss Cross CRISS 1105 CD)

Good-bye (1935)

Music and words by Gordon Jenkins. Closing theme
of Benny Goodman and his Orchestra. Revived 1985
by Linda Ronstadt with Nelson Riddle and his Orches-
tra.

Cannonball Adderley with Bill Evans (Riverside OJCCD-105-2)
Gene Ammons (Chess GRD-801)

Terence Blanchard (Columbia CK 47354)

Thomas Chapin (Arabesque AJ 0115)

Jodie Christian (piano alone)(Del Mark DD-454)

John Colianni (piano alone) (Concord CCD-4643)

Chris Connor (Enja ENJ-7061 2) (Bethlehem 30052)
Eddie Daniels/Gary Burton (GRP GRD-9665)

Dominique Eade (RCA 09026 68858-2)

Ron Eschete (Concord CCD-4665)

Bill Evans (Verve 837 757-2) (Milestone MCD-9151-2)
Jon Faddis (Chesky JD166)

Erroll Garner (Savoy SVY-17025-26)

Benny Goodman (Columbia/Legacy C2K 48836)(RCA 07863-65470-2)
Bunky Green (Delos DE 4020)

Jim Hall (Telarc CD-83436)

Jimmy Heath (Riverside OJCCD- 6006-2)

Eddie Henderson (Milestone MCD-9254-2)

Ahmad Jamal (Telarc CD-83339)

J. J. Johnson (Columbia CK 44443)

Jimmy Knepper (Criss Cross CRISS 1024 CD)

Wynton Marsalis (Columbia CK 40461)

Oscar Peterson (Verve 823 447-2

Renee Rosnes (Blue Note CDP 99997 2)

Charlie Rouse/Julius Watkins (Biograph BCD 134/135)
Jess Stacy (Koch KOC-CD-8506)

Bill Stewart (Evidence ECD 22202-2)

Timeless All-Stars (Curtis Fuller feature) (Delos CD 4006)
Ben Tucker (John Colianni feature) (Dolphin 6005-2)
Steve Turre (Verve 314 559 787-2)

Hot House (1945)
Music by Tadd Dameron. Introduced by Dizzy Giliespie

with Charlie Parker.

Svend Asmussen (Phontastic NCD 8804)

Benny Bailey Quintet (TCB TCB 96102)

Nick Brignola (Reservoir RSR CD 112)

Anthony Braxton (Hat Art CD 6160(2))

Alan Broadbent/Gary Foster (duet)(Concord CCD-4562)

Bobby Broom (Criss Cross CRISS 1135)

John Coltrane (Rhino R2 71255)

Larry Coryell (guitar alone)(Acoustic Music 319.1158.2)

Sonny Criss (Fresh Sound FSR-CD 0156)

Barbara Dennerlein (Verve 314 527 664-2)

Eric Dolphy (Enja 3007/9-2)

Dizzy Gillespie ZMusicraﬂ MVSCD-53; Savoy SV 0152;
Laserlight 15731; 17071) (Rhino R2 72260)

Jimmy Heath Quartet (Steeplechase SCCD 31370)

Ron Holloway (Milestone MCD-9257-2)

Steve Lacy/Mal Waldron (duet) (RCA 3098-2-N)

Andy LaVerne (piano alone) (Steeplechase SCCD 31375

Joe Lovano/Gonzalo Rubalcaba (Blue Note CDP 7 46395 2)

Tete Montoliu Trio (Steeplechase SCCD 31029)

Clay Moore (Viewpoint VP0001)

Charlie Parker (Debut OJCCD-044-2) (Savoy ZDS 4411)
(Roost CDP 57061 2)

Bud Powell Trio (Steeplechase SCCD 36017) (Deimark DE 406)

Bud Powell with Johnny Griffin (Black Lion BLCD 760121)

Emily Remler (Concord CCD-4453; CCD-4356)

Gonzalo Rubalcaba (Blue Note CDP 30490 2)

Arturo Sandoval (N2K N2K-10023)

Straight Ahead (w. Regina Carter) (Atlantic 82492-2)

Supersax (Capitol CDP 96264 2)

Lew Tabackin (Concord CCD-4411)

Dave Young (duet w. Mulgrew Miller)( Justin Time JUST 76-2)

The Old Country (1960)

Music by Nat Adderley, words by Curtis Lewis. First
recording by Nat Adderley; first vocal recording by
Nancy Wilson and Cannonbali Adderiey.

Cannonball Adderley Quintet (Status 1009)
Nat Adderley (Riverside OJCCD 791-2)(Rhino R2 72965)
(Enja ENJ-7027-2)
Brian Buchanan (Jazz Focus 2)
Shirley Horn %Verve 314 523 486-2) (Steeplechase SCCD 31203)
Keith Jarrett Trio (ECM 1317)
Sam Jones (Riverside OJCCD-6008-2) (Riverside OJCCD-1789-2)
Dianne Reeves (Blue Note COP 38268 2)
Tierney Sutton (A AL 73111)
Melissa Walker (Enja ENJ-9335 2)
Nancy Wilson (w. Cannonball Adderley quintet)(Capol CDP 7 48455 2)

On a Clear Day (You Can See Forever) (1966)
Music by Burton Lane, words by Alan Jay Lerner. In-
troduced by John Cullum in the Broadway show On a
Clear Day You Can See Forever.

Louie Belison/Ray Brown/Paul Smith (Voss D2 72933)
Dee Dee Brid%ewater (Impulse MCAD-6331)

Sonny Criss (Prestige OJCCD-655-2)

Bill Evans (piano alone) (Verve 833 801-2)

Red Garland Trio (32 Jazz 32091)

Gabrielle Goodman (JMT 697 124 046-2)

Richard Groove Holmes (Prestige PRCD-24187-2)

Irene Kral (TOK TDCN-5143E)

Cleo Laine (Koch KOC 7940)

Anita 0'Day (Star Line SLCD-8004)

Joe Pass/NDR Big Band (ACT 9100-2)

Oscar Peterson (Verve 314 513 830-2) (Pablo OJCCD-627-2)
Larry Ridley (Jann Parker vocat) (Strata-East SECD 9018)
Howard Roberts Quartet (V. S. O. P. 2102)

Frank Sinatra (Reprise 1017-2)

Singers Unlimited (MPS 821 858-2; 831 373-2)

Denis Solee/Beegie Adair (Green Hill GHD 5143)

Tuck and Patti (Windham Hill WD 0116)

Staniey Turrentine (Impulse GRD-104)
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