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: lNTRODUCTlON

Rising to the very top of the ranks of modern jazz trumpeters by age 26 would seem to be an mcredlblc achlevcmem
To have also composed several memorable tunes that have become jazz standards on the side is only further evidenc
that jazz lost one of its few true geniuses when Clifford Brown died in an automobile accident on June 26, 1956. H
made his first records only four years before, and practically every recording he made should be required listenin;
for any serious jazz devotee.

The blues were an important part of Clifford Brown’s composing as well as his improvising, and three of his original.
on this play-a-long record are based on the blues form. Sandu is a straight ahead blues, Minor Mood is a minor keyex
blues, and Gerkin for Perkin (a reference to the late Indianapolis pianist Carl Perkins), is a blues with some of the
altered changes that were popular at the time and found in such tunes as Bluesette and Blues for Alice. The Blue:
Walk, also called Loose Walk and composed by Sonny Stitt, is sometimes attributed to Brown. Incidentally, Lo
Donaldson also wrote a tune called Blues Walk, a minor blues which has no relationship to the Stitt tune except fo:
the title. Other Brown originals on this album that are based on the chord progressions of other tunes are Swingin
(based on the 20s pop tune I Never Knew) and Sweet Clifford (based on Sweet Georgia Brown). The latter has
melody that closely resembles Hollywood Stampede, recorded by Coleman Hawkins in 1945. '

Brown'’s best known composition is Joy Spring, which is part of every jazzman’s repertoire and given new life ir
.. the late 80s by the Manhattan Transfer with lyrics by Jon Hendricks. Almost as well known is Daahoud (the title
is a Middle Eastern equivalent of David). In the original recording, the chords the soloists use to play on differ from
- the head in the fifth bar of the main strain; on this album the thythm section plays all chosures as on the original head
. Somewhat less often heard is Tiny Capers. The present version is in E flat as on Brown’s own manuscript, thougt
- Jack-Montrose’s arrangement on the original recorded version is in B Flat. LaRue was never recorded by Brown
: though his w1dow LaRue Brown Watson recalls that she ﬁrst heard Cllfford pldy 1t to her ona “starlit cven_ing’” or
Santa ] \/u mica m,ach in Cahfomm o ' o

Twoother tunes on this album were staples of the Brown/Roach Quiintet’s book. The band’s pianist Richie Powel
(Bud Powell’s younger brother) contributed Gertrude’s Rounce, a tribute to Gertrude Abercrombie, a friend of the
- band’s in Chicago. Jordu is probably the best known tune to come from the pen of Duke Jordan (why didn’t he call
it Dujor? No doubt that’s a question Jordan ponders daily); it used to be called on practically every session.

Brown was a perfectionist in every respect. Some of his music is fairly difficult to play (eg. the head of Daahouc
at the original tempo, quite a bit faster than the track here, and the second eight of Joy Spring in concert F#), and
a study of his solos will show that he had a formidible command of his horn, playing many things that were out of
reach of most trumpeters. Using this recording will help you overcome these difficulties in your own playing.

Phil Bailey 3/23/92

DISCOGRAPHY

NOTE: If LP & CD versions are available, the LP number is listed
first, followed by a slash (/) and then the CD number. Several
numbers within the same set of parentheses indicate the availability

of the same take on more than one album. Date next to a song title -

indicates year of Clifford Brown recording and not necessarily the
year of composition.
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Music by Clifford Brown.
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? Joy Spring

PLAY 6 CHORUSES (/= 132) By Clifford Brown

FA , G~ C7 FA(A-) Bb- Eb7
LY q »W — 3 .
‘ = _.r I. l) - _q lﬁ 1 1§ H H
o -/ u >V —~ -
A~ D7+9 G- C7 FA Ab— Db7
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[P _ R p— lh ’ﬁ
1 il. - 4 e ¥ VR l ! 1 T =
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GhA w  Ab- Db7 GbA (Bb-) w  B- E7
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|~ g pe7 b — n "
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P e s b g
-
F- Bb7+9,, EbA Ab- Db7 Gm
e - ’? 51 — > — +—+ T- i 11 :i\
1 + t L . 1 []
b‘ -&- T t -— 'il T
G- C7 FA ~ G- C7 FA(A-) - “
:ii‘l, = /[[”/ = j. = o =
- N -/ 4
Bb-- Eb7 A~ D7+9 G- C7 $FA G- (C7
3 “h
} T 1 1 N 1 —
= r o
- _._ -‘I—
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Joy Spring - Cont.
LOS
FA G- C7 FA Bb- Eb7
%
D749 G- c7 FA Ab- Db7
A Ab— Db7 GhA B- E7
- Eb7+9 Ab- Db7 GhA A- D7
ZIDGE_
A G- C7 FA F- Bb7
bA Ab- Db7 GhA G- C7
A G- C7 FA Bb— Eb7
- D7+9 G- C7 FA G- C7)
) N
A— D7 G- Cc7 A- D7 G- C7 EA FA
=
i 1 1
u ]
2
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6, Jordu

PLAY 5 CHORUSES (J = 120) By Duke Jordan
D7 G7 C- F7 Bb7 EbA
T — /:;-: .
e
G = - h a = ) = e = -
EbA D7 G7 C- o Ab7
rf 1 \ . PO -
- T ___JI i T X - 1
- J_‘ ﬂ—“ s ) i b.:ﬁ_: o -
&+ h“"‘ h'l:" ¥ - g = 4 . o
BRIDGE C7 Bb7 Eb7 Ab7
1. 2. F7
Ab7 /I Ab7 ! ~GT 4 M~
_Jf__[/ - i 1 } r—f T .[U.il 8 . ——+ L
s==ros . oo % S== fre—N
.
Bb7 Ab7 F#7
DbA F7 Eb7 Db7 ——
A > “ Ve
1 T = = - ’\T ——
| S 4 ! ,__b,‘Y } 1 } N
“ = — -
F7
G7 ___— — D7 G7 C- P — — 3?7 E‘?A
. i T A q: d L l{_.‘ N
] - 1 P_‘ DY T l‘ Y __- o s ]
=0 ig  fe F g e £ 3=
EM D7 G7 C- ———_  Ab7 Ab7
) p— 1 t Py 1 1“‘ } pooy
1 1 __‘ g i. 1 1 }
N | J—‘ ] n 1 ﬂ Y — By
- “ hv-a * —1 g l’fg \-j
SOLOS
D7 G7+9 C- F7 Bb7 EbA D7 G749 C- Ab7 :-ﬂ
g BRIDGE '
Gl C7 F7_ _Bb7 Eb7 Ab7 DbA F7 Bb7 Eb7 Ab7 Db7 Gb7 G749 -
D7 G749 C- F7 Bb7 EbA D7 G749 C- $Ab7 Ab7
> )
Ab7 Ab7 2 2 C-A
ITE=— : # TR ———
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LaRue .

PLAY 3 CHORUSES (J = 59) By Clifford Brow!
C- F- Bb7 EbA DO G7+9
1 T
= 1 2= =SES
o L———u = X\___/ 3 J:
>
C- AQD D7b9 GA DY G7+9
— '} :H

\_/u\_——’/ >N . v - h-w. l?—‘-: F_ “ﬁ;:—l%

C- F- Bb7 Eb7 Eb- Ab7

DbA Eb- Ab7 DbA DO G7+9
[——— p—
1 1 )] } 1 v 1
e P R e = S T
» o He- g
D.C. 1st eight bars
SOLOS |
C- F- Bb7 EbA - DO G7+9 C- AQ D7b9 GA DO G7+9
BRIDGE ‘
C- F- Bb7 Eb7 Eb— Ab7 DbA Eb—- Ab7 DbA D@ G7
C- F- Bb7 EbA DO G7+9 C- AQ D7b9  GA DO G7
& ~
C- Eb7 Ab7 G7+9 Ab7 C-
[r—p——
I {
-
-9-\\_——_—/0
ritard --------------------oooTmmmTooos

Copyright©1957 Second Floor Music, Renewed 1977
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) Minor Mood

LAY 14 CHORUSES (J = 126) By Clifford Brown

MINOR BLUES F- GO CT+9 F-
1 TN L. - . _—
. ] o S — i T ——
X ¥ 1 4 .4 I 174 v_at_i]_‘
C- F7 * Bb- Bb- Gﬂ C7+49
— 3 — 3 — - P S B —
e T P P =—cerree
, 1.
F- G9 C7
F—rDerler Ff =i =
3 |
2. F-A
F- L —39 C7+9 “_\C7 BREAK - TO SOLOS
. o vﬁ 1) S - —r b
= = =8 SSSE
SOLOS
F- GO C749 F- C- F7+49 Bb-
Jé i L 4
J
GO C7+9 F- ‘ GO C7+9 F- GO C7+9
Track ends on F-
PLAY AFTER ALL SOLOS | , |
C7+9 F C- F7+9
F—- ) GQ 3 J———— - :
% — bd ._...____.
: ! L— ? £ ¥ f T ¥-
S S d ’ h—
Bb- Bb- - GY C7+9 F-
S SSS=c=—=-===== = S=——ct2so=
. oy v A ———
GO C7+9 F- , Gg C7+9
e .\ A 1
= P—ete— m—_ . L j

) Copyright©1956 Second Floor Music, Renewed 1976
All Rights Reserved  International Copyright Secured ~ Used By Permission
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5LAY 6 CHORUSES (J = 120) By Clifford Brown

Tiny Capers O

EbA G7 Eb7 AbA C7
Iy - — — /\O / 4 \ cL —_—
I N
. 'q}:gﬁ.‘? L}t — ———— g
F- . F# 9,—\(;— Ab7 G- C-
= s> =
d————‘ T 1 ; T Y 1
I  M——— I S
L—¥7 Bb7 ‘2 F- EA E
b7
- \ o Bb7 3 —
1 1 N » InY 1
; } : : - 1 ——*¢ —— ‘%}_
\____—_/ i \‘-_/
BRIDGE :
Ab7 Eb7
S ‘ -
—t=—"1"p> - —— 7 Ntg 1 t  —
Ab7 -
G- C7 F- Bb7
Vi ‘\‘ A ]:{b7 } % ) = I/
-\ 9 g # J\ — i = g # Vq
- — — '
(o]
EbA G7 C- Eb7 AbA C7 F- F# P
/-\. _ _ /-. /.——l-——\ . _ _ — 3
] ':F‘Tg:quﬁ::r:‘—ﬁ ] 1 T :
A \—/J_,_*
F-_Bw SOLO BREAK
——— — 1 —— ] £ -
} ‘l- H } 4 lh 1 J,.._.‘
SOLOS 1 l
; EbA G7 C- Eb7 AbA C7 F- F#° G- Ab7 G- C- F7 Bb7
2. |
F- Bb7 EA Eb7 Ab7 ' Eb7 Ab7 Ab-Db7 G- C7 F- Bb7
EbA G7 C- Eb7 AbA C7 F- F#° G- AT G- C- F- Bb7 EbA
ABRUPT
ENDING

Copyright©1954 Second Floor Music, Renewed 1973
All Rights Reserved  Intemnational Copyright Secured Used By Permission

6




4, Swingin’

PLAY 7 CHORUSES (. = 208) By Clifford Brown

INTRO o~ '
- EF /-: 1_/_\— 7~ - Yol o T - .
mﬁg FISSE - == I , = e e i e 2
‘) -t
Eb pedalonbeat2 ------------- . o e e mmmmmmmmmm— === d
Ab7 Gb7 Ab7 MELODY Db- Gb7
> AbA .
— :-\1 L‘ { — % H 4] &: z : ﬁ%
AbA Db-  Gb7 c- F7 Bb- Eb7 @ Am
l "" I ] "". 1 f'. } +
4 1 v 1 }, i 1 igl i 4 \i {
o — = = {e
2 3 3
1. "2. BRIDGE
Bb— Eb7 G7+9 C- DO G7+9 C-
DO G749 C- DO G7+9 C- F7 Bb- Eb7
D.S. 1st Ending
SOLOS

. 2,
3 AbA Db- Gb7 AbA Db-Gb7 C- F7__Bb- Eb7 AbA FBb— Eb7 lr(?-7+9

BRIDGE :
C- DO G749 C- PG G7+9 C- PG G749 C- F7 Bb- Eb7
) . (9
AbA Db- Gb7 ADbA Db— Gb7 C- F7 Bb- Eb7 ADbA Bb- Eb7
N
G}AbA ADbA
o
1 I

) Copyright©1962 Second Floor Music, Renewed 1990
All Rights Reserved  International Copyright Secured ~ Used By Permission
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Daahoud

By Clifford Br

LAY 7 CHORUSES (J = 126) Gb7 BA own
/“""'\ Eb- Ab7 Db- —
“Ch- T
<> N 1 1
G e Sisds=nEc
F B
@ BbIxd_  Ab- Gb7 F7 EA EmnA
h
“ 3 I ¢ i gl ]l\
B — ;E‘J 1 ,I
" NI :iT.“ O
. BRIDGE
L. Bb7+9 |2 EbA ] Bb— Eb7 b .
BREAK
AbA — Ab- Db7 G =
. §I ﬂ\ ;‘\ 1 L } :l?
e w—— yi T T T—1 ¥ -
7 1 |8 _H_ 1 |4
BOTH __——  Eb- AW Db- b7 BA—
"> -
| % i rd =1
_ji' P — } T
BREAK -
F Bb7+9 F7 EA
0 —~ ~—___ . Ab- Gb7 EnA EMA
= Fr— P —
—— . Py —— -
——* — 177 9 A — -
g S— % - J—hi’—_
INTERLUDE
B7 Bb7
~ TR A~ TO SOLOS
2 W;: o= N—— 1 | ~ I -
Y— P——g be
BREAK

- p

e p B F

) Copyright©1962 Second Floor Music, Renewed 1990
All Rights Reserved  International Copyright Secured  Used By Permission
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Daahoud-Cont.

SOLOS |
| g Eb- Ab7 Db- Gb7 BA FO Bb7+9
1. "2
Ab- Gb7 F7 EA EbA EbA Bb7+9 EbA
: =
1l
BRIDGE
Bb— Eb7 AbA AbA
Ab- Db7 GhA FO Bb7+9 .
1]
Eb- Ab7 Db- Gb7 BA FO Bb7+9
Ab- Gb7 F7 EA EWA Bb7+9 i
i
Q} m
EbA+4
Ab- Db7 GhA Eb- Ab7 C® B7 B7 Bb7 '
o — be o
i1 { o 7 <3
T T \JH:/HE;




Sandu

By Clifford Br

£}

LAY 13 CHORUSES (J = 116) own
Eb7 Ab7 Eb7
— . o/ —f——-—'f—ly + v\“‘"lv + s j}‘l
) i-s ] ' —
Ab7 Eb6
Eb7 N S Ab7 o E_
' : " : , ; =
Y —— ¥ r#
| c1 Fr——_ & Eb6
o Bb7
Eb6 I A-—__\ T — i = ?/-\
:&&:ﬁ N - f * g
l. ] 1 1 1
Pedal Bb -----------==--=---d=f----------oommmomnnnnnns |
L F- E7%' 2
Eb6 o BREAK ---z=zz-----
. e T o~ ""Eb6 SOLOBREAK ---cccTCTTTTTT T
- .---;--"1l _ Eb6 SOLO BREAK
W E=s2= = =
| # i
- Ei T3
SOLOS
Eb7 Ab7 Eb7 (Bb— Eb7)
Ab7 Ab7 EbA G- C7
F- D g7 Eb7 C7 F- Bb7 j
~ fine after solos
& Bb749 Eb7+4
}
1 ] 1 -\()
h:"—_. 3 p—
VE

Copyright©1962 Second Floor Music, Renewed 1990

All Rights Reserved International Copyright Secured ~ Used By Permission
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\. Gertrude’'s Bounce

ichie Powell
'LAY 6 CHORUSES ( J = 184) By Richie Po
INTRO (13 Bars) ‘
CA D, . &7 P = G7
] e — Z
] s 7 1 I
5 =23 7 7
] - G
CA .. D__ % G7 CA ) CA/B A A~/
‘r 1 1 || 1 \1 1 % i A/r
7
u r MELODY
F#®  B7 E— A-  D- G7 C- F7
s N } } 1' | 1 4‘ T 1 { 1 A -
% & ﬁ: & & rﬁ l 1 e — ﬁ
mn e —
—F % i A R S F
MELODY pyA C- F7 D- G7 C- F7
=. lk\ 1 { T ‘I’_.
= = s o= T ==
; ;
F- Bb7 EbA Ab7 DbA C- F7 C- F7 BbA
1= o 4 7K T _# i e } D - oy
i. [ 3 I :lL I N\
__/ - ‘l & -‘>q -
BRIDGE
GhA GbA BA BA GA GA CA C- F7
ﬂ“nz_j,
e |
SOLOS - D.ZS. 2nd Ending
_BbA _ C- F7_D- G7_C- F7_F- Bb7 EbA Ab7 DbA ¢ ©1 [e-Frmma
rait ===
o
BRIDGE
GhA GhA BA BA GA . GA CA C- F7
BbA C- F7 D- G7 C- F7 F- Bb7 EbA Ab7 DbA {BC- F7 BbA
II Il Il y 4
® | ~
D- G7 CA D- G7 CA D- G7 CA
3 =E
—PLAY 12 TIMES—

Copyright©1952 Slow Dancing Music, Inc.
All Rights Reserved  Interational Copyright Secured  Used By Permission
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55 e

The Blues Walk

6

SLAY 14 CHORUSES (J = 204) By Sonny Stitt
INTRO FT ~ F149 Bb7
T ¥ —T AT M — -
- » W
\___/
Melody
- Bb7 Bb7
A > e | ~ > > — >
0 4 S Y4 rd o] i N /
—— ol SES=
-
Eb7 Bb7
> P N > > — o N\
P -~ Z N N P [ o e |
- 6" & f Y ol oo —_)1 1 1 -
t ¥ -
F749
P ~—~ Bb7
t i
! boed - [
— " SS—— S S ﬂ
SOLOS
| Bb7 Eb7 Bb7 Eb7
® y L y L
o
- G7)
Bb7 D- G7 C- ¥7 Bb7 G7 C- F7
~

Bb7b9 ending chord

Copyright©1972 Forshay Music
All Rights Reserved  International Copyright Secured ~ Used By Permission
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B Gerkin For Perkin

PLAY 17 CHORUSES (J = 168)

By Clifford Brown

F7+4 Bb7+4 B® F}———-————g\
A - i 1
: . e — A 5 28 — ,ﬁ._‘:”
ANV A < IIY 1 ‘L i '[I ¥ | 4 ) 1 .. ]
J = T - ===
F749_—————_  Bb7 Eb7 AbA
| 9 2 I — K i 5 b | ~
1 .
Db7 i——ﬂj
GhA c7 (B Ab7
Ab- 1 /r;._\ % P —
Y T } —1Poe — #i—. » M
pabef—r e i
L e T
GO 3 C7
1
o trw—F :ﬂ
~ h 4
1st X only
3
SOLOS
(BLUES)
, E F7 Bb7 F7 - C- F7 Bb7 Bb— Eb7
ANV o :
o
AbA Ab- Db7 GhA G- C7 $ F7 D7 G- C7
FA+9 E Triad \*~(2nd Inversion)
4 F6 A3\F Triad
> ™ ,
 —" — a—— a4 !
- o :

Copyright©1962 Second Floor Music, Renewed 1990
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Sweet Clifford 0o

PLAY 9 CHORUSES (J = 252) By Clifford Brown
) S —
-©- -1'- /7: 1 1 lP T
ﬁ 1 [ . —‘ =
| 1 | v 4
R d | 4
BV — e~ I Eb]
LO- -l'- 1 B | 1 h [—. 0/——-\
T . e
— s
o | 4
Eb7 —_—
—~ . AbA Bb-  Eb7
t "‘hp:cjlz'lziﬁ";- { =
e i
AbA Ga  C19 | a9 F- C749
F- Bb- Eb7 Q}Alﬂ G7 Gb7 F1 Bb- Eb7  AbA
SOLOS
F7 Bb7?
& r
Eb7 AbA Bb- Eb7 AbA GO C7+9
F7 Bb7 C7+9
¢ |
F- C7+9 F- Bb- Eb7 "Ab7 G7_ Gb7 F7_Bb- Eb7 AbA
IN HALF-TIME | AbA ‘
Ab7 Gb7 ;
& s Ve o F7 3 Bb- 5 Eb7 oy ‘
S Db s , ——
; = S
J (opt. 8vb) (a;'is})' - -

Copyright©1962 Second Floor Music, Renewed 1990
All Rights Reserved  International Copyright Secured Used By Permission
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