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NORTH AMERICAN BALLADS

For Paul Jacobs

1. Dreadful memories

(After Aunt Molly Jackson)

J = 92/96,with a steady swinging pace; afterwards

Frederic Rzewski

generally flexible tempi throughout. 14=15 Nov. 1978
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Tempo:a Little faster than Tempo I
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(Tempo I, or a bit slower)
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2. Which side are you on? 35

(After Florence Reese)

Frederic Rzewski
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Optional frec improvisation, subject to following conditions:

1. Improvisation should begin as a sudden radical change, with no “‘transition’’
That is, there should be no ambiguity about where the written music ends and where
the improvisation begins. The manner in which this sense of a leap to a different
kind of order is evoked is left to the interpreter. A few simple limitations, however,apply:
2. Begin by alluding in some way to the tonality of B minor.This may be brief.
End with a rather long section in C-mixolydian (scale:C-D-E-F-G-A-Bb-C).
-Improvisation may use techniques employed in written music(polytonal transpositions
of theme, ete.) or not; but in any case should represent a different“ side” of the same
form (many different tonalities in the first part, one tonality in the second).
4. Improvisation, if played, should last at least as long as the preceding written music.
5.If no improvisation is played, pass immediately to the finale,
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3. Down by the riverside

L;L,}

Frederic Rzewski

Feb. 3-4, 1979
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@ A short improvised cadenza may be played over this chord.
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4. Winnsboro cotton mill blues

Expressionless, machinelike .
marcato, non legato, con grande precisione ritmica, e con intensitd costante

Frederic Rzewsk

May 197

(black notes only)
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upper clusters with forearms; N.B.

both black and white notes Ppp P =
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(sempre come sopra)

N.B. If the pitches of the _u€per(arm)clusters arc {;iven %recisely, they are not necessarily to be so precise-
-ly executed, and still less aré they to be ¢ carly heard:they are intended rather as a subtle colora-
-tionn of the underlying drone.
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N.B. Continue to play upper clusters with right forearm; gradually change
(as smoothly as possible) to [lat of hand, then fingers.
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upwards:
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