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,,S klavirni hrou jsem zaéal ve svych péti letech. Je tomu tedy jiz pfes padesit let, co se mi tento nastroj stal pfitelem
nejdivérnéj$im. Proto se k nému stdle rad vracim. Soudim, Ze klaviru lze svéfit i ty nejzdvaznéjsi obsahy. Myslim tu na
symfoni¢nost klavirniho mysleni klasiki: Haydna, Mozarta, Beethovena, ale i Brahmse, Musorgského, Schumanna.
Obdivuji genidlni stylizaci Chopinovu, osliiuje mé vak i barevnost Debussyova a Ravelova nebo skvéla zvukovost
Bartokova ¢&i Stravinského, bajeény je Hindemithdyv ,,bachovsky* klavir. A co Janacek, Martinti . . . ?*

Vyjadieni vlastniho vztahu ke klavirni tvorbé je v pfipadé Viktora Kalabise pouze stru¢nym dvodem vymezujicim
lasku a bytostné sepéti s timto oborem, ktery se vedle jeho tvorby symfonické, koncertantni, vokalni a komorni fadi mezi
oblasti nejzavaznéji tviréi aktivity. Roddk z Cerveného Kostelce (1923), ve skladbé zik Emila Hlobila a Jaroslava
Ridkého, viestranné vzdélany &lovék (filozofie a hudebni véda na Karlové univerzité), se tvorbé pro klavir vénuje
systematicky jiz od povaleénych let. Jeho 3. klavirni sonata (opus 57) je osmym opusovym dilem skladatele. Vznikala od
fijna 1981 do ledna 1982 a poprvé zaznéla s nevSednim ohlasem v interpretaci Petera Toperczera na Tydnu nové tvorby
v Praze roku 1983 (Zivd nahrdvka na gramofonové desce Supraphon 1119 3549). V tomto oboru ji predchdzel 1.
klavirni sondta (1947), 2. klavirni sonata (1948), Koncert pro klavir a orchestr &. 1 (1954), Tti bagately pro mladé
klaviristy (1959), ,,Akcenty* pro klavir (1967), Entrata, Aria a Toccata (1975) a Tfi polky pro klavir (1979). Po ni jesté
vznikl jednovéty 2. klavirni koncert pro klavir a dechové nastroje (1985).

Dvoudiln4 forma, ve které je 3. klavirni sondta Viktora Kalabise psana, umoziiuje rozvinout jeji vlastni hudebni obsah
do neoby¢ejné u¢inné podoby. Setkdvame se zde s ivodnim preludiem, na které navazuje dramatickd druha véta.
Meditativni prvni &4st sonaty je mimo jiné sénickou zéleZitosti, ve které zaleZi pfedevsim na interpretovi, kterému zde
skladatel oteviel obrovské pole tviiréi fantazie zdroéitelné v mnoha nuancich tohoto jemného a zarovein hlubokého
iivodu. Tento vstup, ve kterém se skladatel obraci aZ k zdkladim stylizace klavirniho partu, patfi k nejlyricté;jsim ¢astem
celé sonaty. Druh4 véta, kterou bychom mohli nazvat skuteénym dramatem, pfinasi svébytné pojatou sonitovou vétu,
jejiz vnitfni struktura je ddna vyvojem kontrastnich hudebnich myslenek. Formalnim piéidorysem je netradi¢né pojata
sonatova forma s vlozenou volnou &asti. Zakladnim rysem druhé véty je protiklad odli$nych hudebnich myslenek, které
jsou vlastné svéty samy pro sebe, a jejich zpracovani do harmonického celku s uplatnénim mnoha osobitych stylizaci
ddvajicich této skladbé plné pravo aspirovat na jednu z nejvyznamnéjsich autorovych kompozic z osmdesatych let. Jeji
klavirni sazba je v zasadé klasicizujici, ale setkime se zde s mnoha detaily sméfujicimi aZ k typu experimentalnich
skladeb. Ve svém vyznéni Ize tuto skladbu fadit mezi ta dila, kterd nejsou ani tak kodifikaci skladatelova stylu, ale spiSe
dokladem jeho neustalého tviiréiho vyvoje. Evoluéni rozvoj druhé véty, tak jako ve vété prvni, ddva interpretim ty
nejvétsi moZnosti ztvarnéni a aplikace vnitfniho citu i neméné diilezité technické exhibice.

Oleg Podgorny



,I started playing the piano when I was five years old. It is thus now over fifty years since this instrument became my
most faithful friend, and so I am always glad to return to it. I am of the opinion that the piano can be entrusted even with
the most serious musical content. I am thinking here of the symphonic quality in the piano conception of the classics:
Haydn, Mozart, Beethoven, as well as Brahms, Mussorgsky and Schumann. I marvel at the genius of Chopin’s stylization,
but the tonal colour of Debussy and Ravel also dazzles me, as well as the magnificent tonality of Bartok or Stravinsky, and
Hindemith’s ,,Bach-like* piano composition is marvellous. And then what about Janicek and Martina . . . ?*

This statement on his personal attitude towards piano composition provides in the case of Viktor Kalabis only brief
introductory remarks describing his love for and intimate interrelationship with this sphere, which together with his
symphonic, concerto, vocal and chamber works, ranks among the spheres of the most serious creative activity. A native of
Cerveny Kostelec (1923), composition pupil of Emil Hlobil and Jaroslav Ridky, and a person of broad education
(philosophy and musical science at Charles University), he has been devoting himself systematically to piano composition
during the years since the War. His Piano Sonata No. 3 (Opus 57) is the composer’s eighth opus work. It came into being
in the period from October 1981 to January 1982 and was first heard, receiving a huge response, in the interpretation by
Peter Toperczer at the Week of New Works in Prague in 1983 (recorded live on Supraphon record No. 1119 3549). It
was preceded in this sphere by Piano Sonata No. 1 (1947), Piano Sonata No. 2 (1948), the Concerto for Piano and
Orchestra No. 1 (1954), Three Bagatelles for Young Pianists (1959), ,,Accents for Piano (1967), Entrata, Aria and
Toccata (1975) and Three Polkas for Piano (1979). Since then the one-movement Piano Concerto No. 2 for Piano and
Wind Instruments (1985) has also-appeared.

The two-movement form in which Piano Sonata No. 3 by Viktor Kalabis is written permits the development of its own
musical content into an unusually effective form. In this work we encounter an introductory prelude, from which the
dramatic second movement follows on. The meditative first part of the sonata involves amongst other things a sonic
concern, depending predominantly on the interpreter, for whom the composer has opened an enormous field for creative
fantasy, which can be employed in the manifold nuances of this fine and at the same time profound introduction. This
entrata, in which the composer has recourse to the very basis of piano part stylization, is one of the most lyrical parts of the
whole sonata. The second movement, which might be termed a true drama, provides an originally composed sonata
movement, the inner structure of which is given by the development of contrasting musical concepts. The formal
structure is a nontraditionally understood sonata form with an inserted free part. The basic feature of the second
movement is a contradiction of disparate musical concepts which are in fact worlds in themselves. The structuring of these
into a harmonious whole with the use of many special stylizations gives this composition the full right to aspire to ranking
among the author’s most outstanding compositions of the 1980s. Its piano line has a basically classical feel, although we
can encounter here many details tending towards compositions of even the experimental type. The effect of this
composition enables it to be included among those works which are not so much a codification of the composer’s style, but
which rather bear witness to his continuous creative development. The evolutionary unfoldment of the second
movement, as in the first movement, provides the interpreters with maximum scope for the presentation and application
of inner feeling, and no less importantly for technical exhibition.

Oleg Podgorny

English by J. Moss-Kohoutova
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