THREE ILLUMINATIONS.

HAVERGAL BRIAN.

L
THE BOYS AND THE PASTILLE.

The organist had gone to the war and the ‘deputy’ was only sure of two pedais, the bottom one and a fifth
] above.
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THREE ILLUMINATIONS

The verger says— “Be quiet, naughty boys!'
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Discomfiture of the boys.

THE BOYS AND THE PASTILLE
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THREE ILLUMINATIONS

IT

THE BUTTERFLY'S WALTZ.

The butterfly flutters

She moves .

Very fast, very light and very delicate. '.--
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THE BUTTERFLY’S WALTZ
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THREE ILLUMINATIONS

Like a beautiful white aeroplane she ;
hangs suspended over the garden hedge. She flutters into a vegetable garden
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VENUS AND A BOBBY

1II.
VENUS AND A BOBBY.

Very slow. The bobby stands in the silent night . . . . - he hears a
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THREE ILLUMINATIONS
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(rarn off

VENUS AND A BOBBY

Chumming)
v
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seems to be humming her part at the Opera

His heart yearns for love it would burst with passion
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THREE ILLUMINATIONS

Paor bobby alone in the black darkness, with the lady shining above
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VENUS AND A BOBBY

he hits it with his truncheon-

he shouts

Oh my love!”

“Open the door —

The door slowly opens and the

Sergeant of Pohce comes out
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FOUR MINIATURES
I

Allegro
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PIANO rr ;:-j/ pritard.

1 R ey
O e T e =
i p~ e— s | 1
27 o s ¥ = b2
Tempo —
ey T 4 5
A ¥ T ™) | 1 - 1 i L
- - e e T e e —
p cresc. molto i rif._

——
N »|
T
{
|
|
tﬁ
iy 1
IRy n
i

oot -
e = =S=====
| trmlalnasil T

+ \ -l _xj_
7L S s 1 - J = ]
- T~ qu? rﬂ?
Editorial Note \_’//

The original edition of Brian’s Feur Miniatures, published in 1921, contains numerous errors and omissions, chiefly in regard to phrasing,
accidentals and expression-marks. Brian voiced his disquiet about itin a letter to Granville Bantock, and expressed the wish that a corrected
edition should be issued in due course. Only now, after the composer’s death, has the opportunity arisen. The present edition is based on the
1921 printing, but has been revised in the light of the composer’s carrections to his own manuscript fair copy (British Library Add. 54354};
photocopies of a now-missing printed copy annotated by a performer at Brian’s direction in 1966; and — in the cases of Movements Hand 1V —
by comparison with the piano parts of the songs The Land of Dreams and The Birds, of which these movements are transcriptions.
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{espress)

FOUR MINIATURES: 1

I accelerando
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FOUR MINIATURES

ritard. Lento
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FOUR MINIATURES: 1I

11

After William Blakes Poem
“The Land of Dreams”

Lento tranquillo e sempre rubato

Havergal Briam
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FOUR MINIATURES
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FOUR MINIATURES: II

Ry
== =
15X
\] |
XX
-
ey
iny
I

& .

™

r—-’ N
e
AL
M= g =
b

— :
»-

32 h.' E“:
-

S %9 Ve 333 |0%
})P - ——— 7 '
™ | | |

e + . V1o ’3"-Li>dbe
L $ be i

23]



FOUR MINIATURES
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FOUR MINIATURES: Il

I

Andante e grazioso

Havergal Brian
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FOUR MINIATURES
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FOUR MINIATURES: IV

IV

After William Blake's Poem
“The Birds.

Havergal Brian

Andantino tranquillo e sempre rubato /‘—\
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FOUR MINIATURES
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FOUR MINIATURES: IV
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FOUR MINIATURES
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10 Evelyn Turner-Inman

PRELUDE AND FUGUE IN C MINOR

PRELUDE IN C MINOR

Havergal Brian
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PRELUDE & FUGUE IN C MINOR
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PRELUDE IN C MINOR
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PRELUDE & FUGUE IN C MINOR
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PRELUDE IN C MINOR
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FUGUE IN C MINOR
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FUGUE IN C MINOR
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PRELUDE & FUGUE IN C MINOR
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FUGUE IN C MINOR
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To Robert Keys

PRELUDE AND FUGUE IN D MINOR/MAJOR
PRELUDE IN D MINOR

Andantino espressivo Havergal Brian
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PRELUDE IN D MINOR
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PRELUDE & FUGUE IN D MINOR/MAJOR

Tempo marcato, decisivo e risoluto
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