21. NAIL IN THE HORSESHOE

Special material for CHARLOTTE RAE
EDDIE

Lyrics by Music by
John Latouche John Strauss, John Latouche and
‘ Wolfgang Amadeus Mozart

Arranged by Jeffrey R. Smith

cue: ...biting the hand that fed him. (music starts)

(EDDIE, decked out in pearls, furs etc., bursts through the theatre s side door;)

EDDIE: Well, folks, another opening at the Met. Oh, it’s sure good to be back in the hamness again, €h? (to unseen waiter)
Let’s have two scotch on the rocks, please. Hey, there’s Rudolf Bing. Hi Rudy, how are ya?!...
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Taking a Chance ow Love

21. Nail in the Horseshoe, p. 2

EDDIE: (hearing the tapping)...Oh-oh, there’s the overture. (hearing the music) Say, isn’t that music gorgeous? (zo waiter again) Two more...
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EDDIE: ... scotch on the rocks, please. You know, men, I've loved the opera ever since I was a little kid.
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Recitative

21. Nail in the Horseshoe, p. 3
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21. Nail in the Horseshoe, p. 4

Ra - ve -
el
o M -

Allegro
> >

a month-ly

still  sub - mits

L K

Te ol
from
€k

for my cad - en-za and my trll

T

Ra-ve-mmer from where he
be

to

back
b

-0

3

[

Y

In nine-teen hun-dred Ma-ma im-port-.ed a te - mnor

INTNLL S ]

He went mad

I

ird

Andante

183
X

ma shipped the te-nor

n Andante

rel

)

.

E

p. 335
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21. Nail in the Horseshoe, p. 5
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Taking a (Chance on Love 21. Nail in the Horseshoe, p. 6
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21. Nail in the Horseshoe, p. 9

Tabtng a Chance ox Love
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21. Nail in the Horseshoe, p. 10
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sim-ply do not fas - ci-nate this
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Tabing a Phance on Love
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Tabing a Chance on Love

21. Nail in the Horseshoe, p. 11

p. 342
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Taking a Chance on Love

21. Nail in the Horseshoe, p. 12
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Tabtng a Chance on Love 21. Nail in the Horseshoe, p. 13
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Taking a Chance on Looe After “21. Nail in the Horseshoe”

TERRY
The next Latouche assault on Broadway would require an end-run. Deemed too risky for commercial
production, BALLET BALLADS opened for six performances only as part of the 1948 season of the non-
profit Experimental Theatre Inc., headed by Cheryl Crawford.

JERRY
“Our intention”, John wrote in the New York Times, “was to blend several elements of American theatrical
dance and musical heritage into a little dance cantata, a further development of musical comedy,
interweaving rather than subordinating the related arts of dance, lighting, song and story telling.”

DONNA
There were 4 ballads in all: SUSANNA AND THE ELDERS, a revival meeting retelling of the Biblical
parable; RIDING HOOD REVISITED, “a silly symphony in e-flat major”’; WILLIE THE WEEPER, a

surreal series of the “reefer dreams” of a marijuana smoker and, for a grand finale, THE <music starts>
ECCENTRICITIES OF DAVY CROCKETT.
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